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LiSA EDE, CHERYL GLENN, AND ANDRÉA LUNSFORD^ 

Border Crossings: Intersections of Rhetoric and 
Feminism 

Abstract: In this essay, we explore the intersections of rhetoric and 
feminism and the resulting transformations to both disciplines. Rhetoric 
offers feminism a vibrant process of inquiring, organizing, and thinking, 
as well as a theorized space to talk about effective communication; 
feminism offers rhetoric a reason to bridge différences, to include, and to 
empower, as well as a politicized space to discuss rhetorical values. The 
fraditional rhetorical canons, with their enthymematic familiarity, mark 
the sections of this essay, for they emphasize the mutually heurisHc 
nature of the border crossings tsetween thèse two disdplines. Although 
the linearity of print demands that we treat the canons consecutively, 
they, nevertheless, bave a tendency to overlap and interact. Our 
discussions of arrangement, style, and delivery, for instance, both 
assume and dépend upon a rethinking of invention and memory—a 
rethinking that recognizes the rôle that both thèse canons play in current 
efforts to reconceptualize and reenact what it means to know, speak, 
and write. As our essay argues, such attention to what we speak about, 
and how and why we speak, urges ail of us not only to continued 
exploration and interrogation but also to a renewed responsibility for 
our professional and personal discursive acts. 

'In addition to the many voices of rhetoricians and feminists that animate our 
text, we are particularly grateful to Danielle Mitchell, who graciously, expertly— 
and valiantly—helped us prépare this manuscript for publication. We also thank 
Jean Williams, Melissa Goldthwaithe, and Jennifer Cognard-Black for their heroic 
long-distance research. Finally, we thank Jon Oison for his careful and astute 
readings as this essay took shape. 

Please note that the alphabetical lisHng of our names represents one attempt to 
resist the privileging of a "first" author and indicates the degree to which the 
thinking about and writing of this essay hâve t>een equally shared and thoroughly 
collaborative throughout. 

©The Intemational Society for the History of Rhetoric, Rhetorica, Volume XIII, 
Number 4 (Autumn 1995) 
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402 R H E T O R I C A 

One quality or action is nobler than another if it is that of a natural ly 
finer being: thus a m a n ' s will be nobler than a w o m a n ' s . 

Aristotle, Rhetoric 1.9 

The work of mestiza consciousness is to break d o w n the subject-object 
dual i ty that keeps her a prisoner and to show in the flesh and th rough 
the images in her work h o w duali ty is t ranscended. 

Gloria Ànzaldt ia , Borderlands/La Frontera 82 

STANDING AT THE BORDER 

estern rhetoric began, or so one prédominant disdpUnary 
narrative tells us, as a response to disputes regarding 
property, regarding borders.^ As language awareness 

became closely lirJced with the expédient workings of the newly 
démocratie Syracuse, rhetoric flourished as a practical art, a vital 
part of civic Ufe in this democracy fraught with a mass of Utigation 
on property claims. Corax and Tisias, the heroes of this narrative, 
crossed borders to establish boundaries, pioneers armed only with 
an enchiridion of successful rhetorical practices. 

After dedicating its early years to settling botmdary disputes, 
rhetoric soon found itself submit t ing to the same kinds of 

^We are aware that many historians of rhetoric challenge the foundational 
stories of western rhetoric (Richard Enos, Greek Rhetoric before Aristotle IProspect 
Heights, IL: Waveland, 1993]; Cheryl Glenn, Rhetoric Retold: Regendering the 
Tradition from Antiquity through the Renaissance [Carbondale: Southern Illinois 
University Press, forthcoming]; Susan Jarratt, Rereading the Sophists: Classical Rhetoric 
Refigured [Carbondale: Southem Illinois University Press, 1991]; Jasper Neel, Plato, 
Derrida, and Writing (Carbondale: Southern Illinois University Press, 1988]; Takis 
Poulakos, Rethinking the History of Rhetoric [Boulder: Westview, 1993]; C. Jan 
Swearingen, Rhetoric and Irony [New York: Oxford University Press, 1991]; Victor 
Vitanza, Writing Historiés of Rhetoric [Carbondale: Southern Illinois University 
Press, 1994]; Kathleen Welch, The Contemporary Réception of Classical Rhetoric 
[Hillsdale, NJ: Eribaum, 1990]; and many others). 

Jane Sutton, for example, counters this story with "a scène in history when the 
earth was young and the Amazon ruled, [allowing] no Tyrant to direct the affairs of 
society" ("The Taming of the Polos/Polis: Rhetoric as an Achievement without 
Woman," Southem Communication fournal 57 [Winter 1992]: 99-100). Sutton goes on to 
relate the Amazon story to Aphrodite and to link rhetoric's Ijeginning to Aphrodite's 
female entourage, thus offering an intriguing parallel between the Amazonian myth 
and the story of Corax and Tisias, in both of which the hero(ine)s slay the Tyrant. 
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Rhetoric and Feminism 403 

boundarying. Unsettled by Plato's sound drubbing in the Gorgias 
and increasingly disarmed by philosophy's disvaluing, rhetoric has, 
for much of its history, been viewed as either the codification of and 
instruction in discursive, persuasive practices or as a sophisticated 
System of fropes. But even within thèse bounds, rhetoric contained 
and remembered its power. In his In Defence of Rhetoric, Brian 
Vickers joins other twentieth-century scholars as he works to 
release that power and reemphasize rhetoric's cenfral rôle in public 
discourse. As Vickers argues, the 'conception of rhetoric as pubUc 
debate in a sodety guaranteeing free speech, a debate in which both 
sides of the case are heard and those quaUfied to vote come to a 
dedsion binding on ail parties, has much more to offer us . . . tJwn 
Plato's équation of it with cosmetics, cookery, and other more 
disreputable arts designed, according to him, to satisfy base 
pleasures rather than promote knowledge."'' Other scholars, such 
as Kenneth Burke, Samuel IJsseling, and Ernesto Grassi,* bave 
interrogated philosophy's traditional disvaluing of rhetoric, 
exposing the willed nùsreadings that support such a view, and thus 
they hâve rehabilitated rhetoric's epistemic status and heuristic 
value across the disciplines. Rhetoric may well border other 
studies, but it is not necessarily circumscribed by them. 

Thanks to both broad and deep shifts in our contemporary 
epistemological assumptions and practices—shifts that call into 
question what Jane Flax terms western culture's "Enlightenment 
story"—rhetoric's boundaries are no longer so clearly deUmited or 
contested.^ Indeed, as Jofm Bender and David E. Wellbery note in 

'(Oxford: Clarendon-Oxford, 1988), p. viii. 
^ e e Burke, A Rhetoric of Motives (Berkeley: University of California Press, 

1950); IJsseling, Rhetoric and Philosophy in Conflict: An Historical Survey, trans. Paul 
Dumphy (The Hague: Martinus Nijhoff, 1976); and Grassi, Rhetoric and Philosophy: 
The Humanist Tradition (University Park and London: The Pennsylvania State 
University Press, 1980). 

'In Thinking Fragments: Psychoanalysis, Feminism, and Postmodernism in the 
Contemporary West (Berkeley: University of California Press, 1990), pp. 30-31, Flax 
populates the "Enlightenment" story with "major thèmes and characters": (1) a 
cohérent, stable self (the author); (2) a disHnctive and privileged mode of story-telling— 
philosophy (the critic and judge)—and a particular notion of "truth" (the hero); (3) a 
distinctive political philosophy (the moral) that posits complex and necessary 
interconnections among reason, autonomy, and freedom; (4) a transparent médium of 
expression (language); (5) an optimistic and rationalist philosophy of human nature 
(character development); and (6) a philosophy of knowledge (an idéal form). 
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404 RHETORICA 

The Ends of Rhetoric: History, Theory, Practice, "rhetorical inquiry, as 
it is thought and practiced today, occurs in an interdiscipUnary 
matrix that touches on such fields as philosophy, linguistics, 
communicat ion studies, psychoanalysis , cognit ive science, 
sociology, anthropology, and poUtical theory."^ Each of us 
doubtless has his or her own response to Bender and Wellbery's 
Ust—and to the larger issue of appropriation that disciplinary 
border-crossing inevitably raises.'^ As teachers of writing and 
scholars of rhetoric, we note, for instance, the absence from this 
catalogue of both classics and composition studies, two fields of 
disciplinary inquiry whose borders often intersect with those of 
rhetoric. In this essay, however, we wish to focus on another 
disciplinary field whose borders bave upon occasion intersected 
with those of rhetoric, but which still remain largely at the margins 
of rhetorical inquiry: feminism. More specificaUy, we explore the 
intersections of rhetoric and feminism—intersections that Gloria 
Anzaldtia might refer to as "the Borderlands/La Frontera."^ 

As a political movement—as résistance to patr iarchal 
assumptions and practices—feminism is as old as, well, at least as 
old as Aphrodite. But as a self-consdous académie field of inquiry, 
feminism is more récent, its history having developed over the last 
thirty years. Although much feminist work is grounded in the 
humanities, considérable work in the sodal sdences and sdences has 

^(Stanford: Stanford University Press, 1990), p. vii. 
^Dwight Conquergood ("Rethinking Ethnography: Toward a Crihcal Cultural 

Politics," Communication Monographs 58 IJune 1991]: 179-98) observes that 
boundaries and borderlands pose multiple possibilities, not ail of which are 
positive. Using the situation of refugees as a trope for the multiple possibilities 
inhérent in borders, he notes that "with displacement, upheaval, immooring, come 
the terror and potentiality of flux, improvisation, and créative recombinations" (p. 
185). We cite Conquergood's observations to acknowledge that the rhetorical 
"turn" in the humanities and social sciences brings potential dangers and losses, as 
well as opportunities. 

'As we crossed disciplinary borders in this essay, we appreciated the work 
(and implications thereof) of Gloria Anzaldûa. Her compelling Borderlands/La 
Frontera: The New Mestiza (San Francisco: Aunt Lute, 1987) brilliantly arHculates the 
promises—and dangers—inhérent in crossing borders: cultural, political, racial, 
ethnie, and sexual borders. Anzaldûa tells us that to survive the Borderlands, we 
must "live sin fronteras [without borders]" (p. 195). To be conscious of Borderlands 
is, according to Anzaldûa, to develop a new consciousness, a mestiza consciousness 
and tolérance of blurring, instability, struggle, contradictions, and ambiguity (pp. 
77ff.)—the very fabric of full human consciousness itself. 
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Rhetoric and Feminism 405 

taken place.' Like rhetoric, feminism is both multidisciplinary— 
situated in multiple académie disdpUnes—and, in many instances at 

We are not the first, of course, to explore the intersections of rhetoric and 
feminism. Although we cannot hope to survey ail such efforts, we will whenever 
possible acknowledge current feminist work in the history of rhetoric. Helpful 
introductions to this work include: Barbara Biesecker, "Coming to Terms with 
Récent Attempts to Write Women into the History of Rhetoric," Philosophy and 
Rhetoric 25 (1992): 140-61; Karyln Kohrs Campbell, Man Cannot Speak for Her: A 
Critical Study of Early Feminist Rhetoric, 2 vols. (New York: Greenwood, 1989); 
Cheryl Glenn, "Remapping Rhetorical Territory," Rhetoric Review 13 (Spring 1995): 
287-303; and Andréa Lunsford, Reclaiming Rhetorica (Pittsburgh: University of 
Pittsburgh Press, 1995). Cf. note 2. 

'Of course, it is beyond the scope of our essay and abilities to list ail the 
feminist scholarship (cf. notes 2 and 5) that récupérâtes and analyzes women's 
contributions in the broad history of culture-making, but we want to provide at least 
a bare sketch. Feminist cultural analyses continue to sweep through philosophy 
(Linda Lopez McAlister, "Some Remarks on Exploring the History of Women in 
Philosophy," Hypatia 4 [Spring 1989]: 1-5; Nancy Tuana, The Less Noble Sex: 
Scientific, Religious, and Philosophical Conceptions of Woman's Nature [Bloomington: 
Indiana University Press, 1993]; Mary Ellen Waithe, A History of Women Philosophers, 
2 vols, to date [Dordrecht: Martinus Nijhoff, 1987-]); literature (Sandra M. Gilbert 
and Susan Gubar, The Madwoman in the Attic [New Haven: Yale University Press, 
1979]; Peggy Kamuf, Fictions of Féminine Désire [Lincoln: University of Nebraska 
Press, 1982]; Nancy K. Miller, The Poetics of Gender [New York: Columbia University 
Press, 1986]); language (Dennis Baron, Grammar and Gender [New Haven: Yale 
University Press, 1986]; Chéris Kramerae, Women and Men Speaking: Frameworks for 
Analysis [Rowley, MA: Newberry, 1981]; Dale Spender, Man Made Language 
[London: Rout ledge, 1980)); wri t ing (Elizabeth Abel, "Race, Class, and 
Psychoanalysis? Opening Questions," in Conflicts in Feminism, eds. Marianne Hirsch 
and Evelyn Fox Keller [New York: Routledge, 1990], pp. 184-204; Cynthia L. 
Caywood and Gillian R. Overing, Teaching Writing: Pedagogy, Gender, and Equality 
[Albany: State University of New York Press, 1987]; Lisa Ede and Andréa Lunsford, 
Singular TextsjPlural Authors [Carljondale: Southem Illinois University Press, 1990]); 
societal structure (Edwin Ardener, "The Problem Revisited," in Perceiving Women, 
ed. Shiriey Ardener [London: Malaby, 1975], pp. 19-28; Jean Bethke Elshtain, Public 
Man, Private Woman [Princeton: Princeton University Press, 1987]; Jane Gardner, 
Women in Roman Law and Society [New York: St. Martin's Press, 1987]; liell hooks, 
Yeaming: Race, Gender, and Cultural Politics [Boston: South End Press, 1990]; Joan 
Kelly, Women, History, and Theory: The Essays of foan Kelly [Chicago: University of 
Chicago Press, 1984]); Christianity (Mary Daly, The Church and the Second Sex [New 
York: Harper-Colophon, 1968]; Rosemary Radford Ruether, Religion and Sexism: 
Images of Woman in fewish arui Christian Traditions [New York: Simon and Schuster, 
1974]); history (Simone de Beauvoir, The Second Sex [1952; rpt. New York: Vintage-
Random, 1976]; Gerda Lerner, The Majority Finds Its Past [New York: Oxford 
University Press, 1981]; Joan Wallach Scott, Gender and the Politics of History [New 
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406 RHETORICA 

least, also interdisdphnary.^" In spite of its multidisdpUnarity and 
the inévitable accompanying methodological différences, the 
feminist project was, until the 1970s, marked by a sfrong degree of 
consensus. As Michèle Barrett and Anne Phillips tell us in 
Destabilizing Theory: Contemporary Feminist Debates, "1970s feminism 
assumed that one could specify a cause of women's oppression. 
Feminists differed substantially (and fiercely) as to wJiat this cause 
might be . . . but did not really question the notion of a cause itself. 
Nor was there any difficulty with the idea of oppression, which 
seemed to bave self-evident appUcation."'^ 

Since that time, a nvunber of factors bave radically destabilized 
this consensus. African-American and third-world/postcolonial 
women writers bave pointed out the extent to which feminism's 
claims for authority and représentation rested upon racist and 
ethnocenfric assumptions about women's nature and oppression; 
they bave also charged feminism wath ignoring the intersections of 
gender with race and class. Marianne Hirsch and Evelyn Fox KeUer 
explored and documented such Conflicts in Feminism in their 1990 

York: Columbia University Press, 1988]); educahon (Sara Munson Deats, Gender and 
Academe: Feminist Pedagogy and Politics [Latham, MD: Rowman, 1994]; Madeleine R. 
Grumet, Bittermilk: Women and Teaching [Amherst: University of Massachusetts 
Press, 1988]; Kathleen Weiler, Women Teaching for Change [New York: Bergin, 1988]); 
reading (David Bleich, The Double Perspective: Language, Literature, and Social 
Relations [New York: Oxford University Press, 1988]; Elizabeth Rynn and Patrocinio 
Schweikart, eds., Gender and Reading [Baltimore: Johns Hopkins University Press, 
1986]); psychology (Nancy Chodorow, The Reproduction of Mothering [Berkeley: 
University of California Press, 1978]; Carol Gilligan, In a Différent Voice: Psychological 
Theory and Women's Development [Cambridge: Harvard University Press, 1982]; 
Juliet Mitchell, Psychoanalysis and Feminism [New York: Panthéon, 1974]); gender 
(Judith Butler, Gender Trouble: Feminism and the Subversion of Identity [New York: 
Routledge, 1990); Peter Brown, Body and Society [New York: Columbia University 
Press, 1988]; Thomas Laqueur, Making Sex [Cambridge: Harvard University Press, 
1990]); and science (Donna Haraway, Primate Visions: Gender, Race, and Nature in the 
World of Modem Science [New York: Routledge, 1989]; Evelyn Fox Keller, Reflections 
on Gender and Science [New Haven: Yale University Press, 1985]; Sara Ruddick and 
Pamela Daniels, eds., Working It Out: 23 Women Writers, Artists, Scientists, and 
Scholars Talk About Their Lives and Work [New York: Panthéon, 1977])—ail of wtuch, 
including the many others unnamed hère, help create a space for reconceiving the 
rhetorical tradition in terms of feminism. 

'"For example, biologist Donna Haraway demonstrates the pandisciplinarity of 
feminist work in her Primate Visions. 

"(Stanford: Stanford University Press, 1992), p. 2. 
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Rhetoric and Feminism 407 

collection: Mary Childers and bell hooks held a "Conversation 
about Race and Class"; EUzabeth Abel asked (and answered) some 
cogent questions about "Race, Class, and Psychoanalysis"; and Jane 
Gallop, Hirsch, and Nancy K. Miller "Criticizjed] Feminist 
Critidsm."'^ In addition, poststructuraUst and postmodern theorists 
bave also raised questions about many of feminism's traditional 
assumptions and practices. Theorists such as Caria Freccero, Amy 
Ling, Joan W. Scott, Elaine Showalter, and Gayatri Chakrovorty 
Spivak hâve characterized feminism (or certain sfrains of feminism) 
as relying upon individualis t , rationalist, and universalisf 
assumptions.'^ From such a perspective, feminism's traditional 
dream of freedom from oppression and equaUty for women appears 
compUdtous vnth both EnUghtenment and modernist narratives of 
individuaUsm and progress. 

As a resuit of such contemporary debates, those writing wdfhin 
feminism bave increasingly been drawn to the term "feminisms," 
rather than "feminism," as a marker for their projects.'* For purely 
stylistic reasons, we bave chosen to use the singular form 
throughout this essay, yet we wish to acknowledge the extent to 
which feminism—like rhetoric, for that matter—is not only a 
consfruction but a place of contest and différence. Although both 
feminism and rhetoric bave at times been represented as having 
continuous tradi t ions and innocent encounters with others 

'^The essays cited hère are in Hirsch and Keller, Conflicts in Feminism, pp. 60-
81,184-204, and 349-69, respectively. 

"Freccero, "Notes of a Post-Sex Wars Theorizer," in ibid., pp. 305-25; Ling, 
"l'm Hère: An Asian American Woman's Resfxjnse," in Feminisms, eds. Robyn R. 
Warhol and Diane Price Herndl (New Bmnswick, NJ: Rutgers University Press, 
1991), pp. 738-45; Scott, "Deconstmcting Equality-Versus-Difference: Or, the Uses 
of Poststructuralist Theory for Feminism," in Hirsch and Keller, Conflicts in 
Feminism, pp. 134-48; Showalter, "A Criticism of Our Own: Autonomy and 
Assimilation in Afro-American and Feminist Literary Theory," in Warhol and 
Hemdl, Feminisms, pp. 168-92; and Spivak, 'Three Women's Texts and a Critique of 
Imperialism," in ibid., pp. 798-814. 

'^Warhol and Hemdl's 1991 Feminisms argues for the regular use of the term, 
which acknowledges the diversity of motivation, method, and expérience among 
feminist académies. In their introduction, the editors tell us that from the outside, 
"feminism may appear monolithic, unified, or singularly definable. . . [But, 
actually, there is a] multiplicity of approaches and assumptions inside the 
movement. While this variety can lead to conflict and compétition, it can also be the 
source of movement, vitality, and genuine learning. Such diversity—if fostered, as 
it has been in some feminist thought—can be a model for cultural heterogeneity." 
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408 RHETORICA 

(peoples, disciplines, cultures), their situations are, of course, much 
more complex. 

In "Towards a Transactional View of Rhetorical and Feminist 
Theory," Barbara A. Biesecker calls for "putting into contact the 
genius of Rhetoric and the (very différent) genius of feminism."'^ 
In this essay, we attempt to respond to Biesecker's call as we 
inhabit and unsettle the conventionally unders tood borders 
between rhetoric and feminism. We hope that further engagement 
between thèse two disciplinary projects will be bénéficiai, but we 
cannot anticipate, much less predict, the conséquences of ongoing 
dialogue—though we tend to agrée with Biesecker, who suggests 
that the contact may "both uncramp the orthodoxy of rhetorical 
theory and advance the theory and practice of feminism."'^ We, 
too, see our project as encouraging the kind of border crossings 
that might allow both feminists and rhetoricians to reflect upon, 
and possibly even to reconsider, their discipUnary projects. 

CANONICAL M A P P I N G S 

Aristotle may well hâve been the first cartographer of western 
rhetoric; in the fourth century BCE, he charted the canons of 
invention, arrangement, and style for the édification and ease of his 
students. Together, his Rhetoric and Anaximenes' Rhetorica ad 
Alexandrum serve as baseline maps for the author of Rhetorica ad 
Herennium as well as for Cicero and Quintilian, ail of whom added 
the dimensions of memory and delivery. Throughout the âges, 
then, this map of rhetoric has evolved. Ail maps are cultural 
artifacts that reveal value, and the value of the canons of invention, 
memory, a r rangement , style, and del ivery has remained 
uncontested—regardless of déviations in their forms and influence 
in varying historical eras. Whether studied separately or in 
truncated form, the canons today retain their "tendency toward 
completeness, interaction, and interdependence."'^ 

"^^Southern Communication Journal 57 (Winter 1992): 88. 
'*Ibid. 
'^Kathleen Welch, "Reconfiguring Writing and Delivery in Secondary Orality," 

in Rhetorical Memory and Delivery, ed. John Frederick Reynolds (Hillsdale, NJ: 
Eribaum, 1993), p. 17. 
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Rhetoric and Feminism 409 

As a resuit of their long history, the traditional rhetorical 
canons provide famiUar gxiides for us as we attempt to explore the 
borderlands of rhetoric and feminism. We bave chosen to use the 
canons to mark the sections of our essay not only because of their 
enthymematic familiarity, but also in order to emphasize the 
mutually heuristic nature of the border crossing that we envision 
for rhetoric and feminism. Feminist théories and practices pose 
interesting questions and challenges for fraditional understandings 
of the canons. But the canons also help illuminate how much is at 
stake in feminism's scholarly and performative enterprise, 
providing a fertile context for exploring the radical nature and 
significance of contemporary feminist efforts. 

As Burkean terministic screens, then, the canons provide a 
framework that enables us to gain new perspectives on both 
rhetoric and feminism by inhabiting their borders. But as is the 
case with ail terministic screens, our framework entails certain 
Umitations. Although the linearity of print demands that we freat 
the canons consecutively, we wish to call attention at the outset to 
their tendency to overlap and interact. As Kathleen Welch writes, 
in this regard the canons represent "the aspects of composing 
which work together in a recursive, synergist ic , mutual ly 
dépendent relationship,"'^ one we find particularly apt for the 
collaborative process we bave enjoyed in composing tlùs essay. 

O N INVENTION AND MEMORY 

[Invention] is the most important of ail the divisions, and above ail is 
used in every kind of pleading. 

Cicero, De inventione 1.7.9 

Now let us turn . . . to the custodian of ail parts of rhetoric, memory. 
Rhetorica ad Herennium 1.2.3 

""The Platonic Paradox: Plato's Rhetoric in Contemporary Rhetoric and 
Composition Studies," Written Communication 5 (1988): 5-6. 
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410 RHETORICA 

We begin our exploration by linking invention, the heart and 
soûl of inquiry, with memory, the very substance of knowledge. 
Although thèse canons bave, of course, fraditionally been freated 
separately, with invention often relegated to the province of 
philosophy, and memory often ignored or deleted wi thout 
comment , there seem to us to be compel l ing reasons for 
considering them together, not the least of which is the rich 
overlap between inquiring (inventio) and knowing (memoria), one 
that demonsfrates interconnections and blurrings characteristic of 
ail canonical boundaries. Sharon Crowley tells us that 

until the modem period, memory held a central place within 
rhetorical theory . . . In ancient times even people who could write 
easily . . . relied on their memories, not merely as storage facilities for 
particulars, but as structured heuristic Systems. In other words, 
memory was not only a system of recollection . . . ; it was a means of 
invention.'^ 

Even in the most traditional terms, then, the canon of invention 
leads the rhetor to search "in any given place [forj the available 
means of persuasion" and to use the topics and the pisteis to do 
so.^" But additionally, the rhetor must surely rely heavily, in ail 
searches, on memoria, for where else would the ancients bave 
stored their commonplaces, their topics? Cicero tells us that the 
"structure of memory, like a wax tablet, employs places [loci] and 
in thèse gathers together images."^' Thus memory ignites the 
process of invention. With the dominance of print over oral 
cul ture , however , memory became mis remembered , and, 
eventually, associated not with the full powers of invention but 
with mère rote memorization. 

Much important work of the last thirty-five years has sought to 
reclaim the canons of invention and memory for contemporary 
rhetoric. For invention, the work of James Kinneavy, Janice Lauer, 
Edward P. J. Corbett, Richard Young, Chaim Perelman and L. 

""Modem Rhetoric and Memory," in Reynolds, Rhetorical Memory and 
Delivery, p. 35. 

^"Aristotle, The Rhetoric and the Poetics of Aristotle (1954; rpt. New York: 
Modem Library, 1984), 1.2. 

'^'^Partitiones Oratoriae, trans. E. W. Sutton (Cambridge: Harvard University 
Press, 1979), p. 26. 
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Rhetoric and Feminism 411 

Olbrechts-Tyteca, and Burke has been particularly significant.^^ 
For memory, similar réclamation has been carried out by Mary 
Carruthers, Brian Stock, Fred Reynolds, Sharon Crowley, and 
Welch.^^ But even this contemporary work on invention and 
memory, though valuable, ail too often focused on method, such as 
new ways of recovering information, locating topics, using 
heuristics, and building proofs, without acknowledging the degree 
to which thèse tools are themselves always situated within larger 
discursive and ideological Systems that tend to valorize some 
methods while silently rejecting others. 

From a postmodern perspective, invention and memory are 
hardly neutral methods but rather represent socially and 
historically constructed—and constructing—language games.^* 
Like other games, more is at stake in acts of invention and memory 
than might first seem apparent , for invention and memory 
consfrain and shape both who can know and what can be known. 
Consider, for instance, the fréquent références (including our own) 
to such ancient Greek city-states as Syracuse as democracies. In 
order to identify Syracuse as a democracy—to remember this "fact" 

^Kinneavy, A Theory of Discourse (1971; rpt. New York: Norton, 1980); Lauer, 
"Heuristics and Composition," in Contemporary Rhetoric: A Conceptual Background 
with Readings, ed. W. Ross Winterowd (New York: Harcourt, 1975), pp. 79-90; 
Corbett, Classical Rhetoric for the Modem Student (1965; rpt. New York: Oxford 
University Press, 1990); Young, "Invention: A Topographical Survey," in Teaching 
Composition: Ten Bibliographie Essays, ed. Gary Tate (Fort Worth: Texas Christian 
University Press, 1976), pp. 1-44; Perelman and Olbrechts-Tyteca, The New Rhetoric: 
A Treatise on Argumentation, trans. John Wilkinson and Purcell Weaver (Notre 
Dame: University of Notre Dame Press, 1969); Burke, A Rhetoric of Motives. 

^^Carruthers, The Book of Memory: A Study of Memory in Médiéval Culture 
(Cambridge: Cambridge University Press, 1990); Stock, Listening for the Text 
(Baltimore: Johns Hopkins University Press, 1990); Reynolds, Rhetorical Memory and 
Delivery; Crowley, "Modem Rhetoric and Memory," in ibid., pp. 31-44; Welch, 
"Recorûfiguring Writing and Delivery in Secondary Orality," in ibid., pp. 17-30. 

"̂•The term "postmodern" is itself a contested construction, both broadly and 
within feminism. We hâve found Flax's analysis of the central characteristics of 
postmodernism persuasive. Flax represents postmodem theorists as "masters of 
suspicion" (Thinking Fragments, p. 31) who argue that mind, reason, and truth are ail 
effects of discourse; that discourses are "local, heterogeneous, and 
incommensurable" (p. 36), and thus caught up in issues of power, stmggle, and 
hierarchy; and that such once-privileged narratives as philosophy and history can 
best be viewed as stories that are as rhetorically grounded and interested as any 
other story. 
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412 RHETORICA 

and to sélect it as an example and an "available means of 
persuasion"—the rhetor must accept as na tura l and 
commonsensical thèse city-states' exclusion of slaves and women 
from civic partidpation. Feminist efforts not only to remember 
thèse exclusions, but also to employ them in contemporary 
arguments about the na ture and significance of western 
democracies, aim to expose the political and ideological 
assumptions that inevitably inform any act of invention or memory. 

Before they could engage in this act of memory, invention, and 
argumentation—or at least before they could claim a pubhc space 
for this engagement—feminists had to recognize, remember, and 
challenge traditional unders tandings of the rhetor, for until 
recently, the figure of the rhetor has been assumed to be mascuUne, 
unified, stable, autonomous, and capable of acting rationally on the 
world through language. Those who did not fit this pattern— 
women, people of color, poorly educated workers, those judged to 
be overly emotional or unstable—those people stood outside of the 
rhetorical situation, for they were considered neither capable of nor 
in need of remembering and inventing arguments . From a 
feminist vantage point, however, it is impossible to take the 
subjectivity of the rhetor for granted, impossible not to locale that 
subjectivity within the larger context of personal, sodal, économie, 
cultural, and ideological forces, impossible not to notice not only 
the context itself, but also who is absent from this context as well as 
what exclusionary forces (regarding knowledge and argument, for 
example) are at work there. 

Equally challenged by this perspective is what counts as 
knowledge. In this regard, feminist theory has consistently 
challenged any pubUc/private distinction, arguing that knowledge 
based in the personal, in Uved expérience, be valued and accepted 
as important and significant. In describing her own way of 
speaking and wri t ing, of invent ing , hooks says she must 
"incorporate . . . a sensé of place, of not just who I am in the 
présent but where I am coming from, the multiple voices within 
m e . . . When I say then that thèse words émerge from suffering, I 
refer to that personal sfruggle to name the location from which I 
came to voice."^' Women hâve also sought to include the intviitive 
and paralogical, the thinking of the body, as valuable sources of 

^'Choosing the Margins as Space of Radical Openness," Framework 36 (1989): 16. 
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Rhetoric and Feminism 413 

knovdng, as sites of invention. Lorde writes, "As women, we bave 
come to distrust that power which rises from our deepest and 
nonrational knowledge. We hâve been warned against it ail our 
Uves by the maie world, which values this depth of feeUng enough 
to keep women around in order to exercise it in the service of men, 
but which fears this same dep th too much to examine the 
possibilities of it witJùn themselves."^^ 

If in making thèse claims, contemporary feminists bave 
implidtiy sought to expand the canon of invention, they bave often 
done so by Unking it with memory, which Toni Morrison tells us is 
"a form of willed création. It is not an effort to find out the way it 
really was. . . . The point is to dwell on the way it appeared and 
why it appeared in that particular way," which, she insists, is the 
province of memoriaP A brilliant example of Morrison's point 
about the relationship between invention and memory is readily 
available in the work of Isabel AUende, especially her House of 
Spirits. In this text, AUende weaves together past, présent, and 
future events, resulting not in "individualistic autobiographical 
searchings [but in] révélations of traditions, re-collections of 
disseminated identifies . . . [that] are a modem version of the 
Pytfiagorean arts of memory: refrospection to gain a vision for the 
future."^^ Hooks also comments on this intricate connection in a 
discussion of works such as the film Freedom Charter (which 
portrays the anti-apartheid movement in Africa) and Gloria 
Naylor's novel Mama Day. She notes that in thèse and other works, 
"fragments of memory are not s imply represented as flat 
documentary but constructed . . . to move us into a différent mode 
of articulation . . . [, a] remembering that serves to illuminate and 
fransform the present."^^ 

As this discussion indicates, as human beings we are both 
Umited and empowered by our individual and collective memory 
and invention. This récognition spurred our interest in working 

2*"Uses of the Erotic: The Erotic as Power," in Sister Outsider (Freedom, CA: 
Crossing, 1984), pp. 53-54. 

27"Memory, Création, and Writing," Thought 59 (1984): 385. 
^Michael M. J. Fischer, "Ethnicity and the Post-Modern Arts of Memory," in 

Writing Culture: The Poetics and Politics of Ethnography; A School of American Research 
Advanced Seminar, eds. James Clifford and George E. Marcus (Berkeley: University 
of California Press, 1986), p. 198. 

^^Yearning: Race, Gender, and Cultural Politics, p. 147. 
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collaboratively on fJiis article, for we realized that any effort to 
inhabit the borderlands of feminism and rhetoric could only be 
enriched by such dialogue. We also quickly realized the cenfraUty 
of invention and memory to conceptions of subjectivity and 
knowledge as well as to understandings of the other canons. We 
wish to emphasize , then, that the following discussions of 
arrangement, style, and deUvery both assume and dépend upon a 
rethinking of invention and memory—one that recognizes the rôle 
that both thèse canons play in current efforts to reconceptualize 
and reenact what it means to know, speak, and write. 

O N ARRANGEMENT 

A speech has two parts. You must state your case, and you must 
prove it. 

Aristotie, Rhetoric 111.13 

Aristotle's cryptic injunction to arrange discourse into "two 
parts" was elaborated into a powerful, seven-part architectonic for 
the création of ideas (inventio). Indeed, Cicero's adumbration and 
exploration of exordium, narratio, partitio, confirmatio, reprehensio, 
digressio, and conclusio established a highly flexible pattern for what 
Richard Enos calls "structuring compositions to the limits of the 
situation."^ This sfructure has, in many respects, stood the test of 
2500 years. Certainly it has worked well to reaUze the fraditional 
ends of rhetoric: to deploy, in Aristotle's terms, "ail the available 
means of persuasion,"^' or in Burke's, to use "language as a 
symboUc means of inducing coopération in beings that by natiu^e 
respond to symbols."^^ In short, if speakers/writers wanted to 
"state a case and prove it," they would be hard pressed to find 
more effective ways of disposing their cases and proof than in this 
logical, linear chain aimed at persuasion. 

'""Ciceronian Dispositio as an Architecture for Creativity in Composition: 
Note for the Affirmative," Rhetoric Review 4 (Sept. 1985): 108. 

^^Rhetoric 1.2. 
' M Rhetoric of Motives, p. 43. 
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Rhetoric and Feminism 415 

Or so western writers hâve generally assumed. But what if 
what constitutes "your case" and "your proof" are not clear-cut, 
are instead themselves highly contested sites? And what if the 
fraditional aim of persuasion, of wirming over an audience, is also 
highly contested? What might such disruptions suggest for the 
vénérable canon of arrangement? While few theorists of rhetoric 
or of feminism hâve addressed thèse questions directly and in 
quite thèse terms, many feminist scholars hâve approached them 
obUquely. In a widely-dted early article, for instance, Sally Miller 
Gearhart charges that rhetoric is based on a "conquest model" and 
that "any intent to persuade is an act of violence."''-' Over fifteen 
years later, Sonja Foss and Cindy Griffin elaborated Gearhart's 
claim, fracing the ways in which rhetoric's focus on wirming has 
led to the dominance of several master narratives—of progress and 
exclusion, of subjection, of conversion.^* AU of thèse narratives, 
Foss and Griffin insist, invoke patterns of arrangement aimed at 
vdruiing, at confrol. 

Other scholars bave noted the ways in which patterns of 
confrol are inscribed in seemingly innocuous conventions related 
to the a r rangement of discourse, such as those governing 
endnote/footnote and works cited Usts, ail of which are relegated 
to the margins, to the periphery or very end of discourse. The text 
exerts its own univocal confrol, taking center stage and pushing 
beyond its borders the voices of others. Many women writers, 
such as TilUe Olsen, hâve sought to open up this textual space, to 
allow for the sharing of space and authority.^^ Perhaps no one on 
the contemporary scène has done so as consistently and 

''"The Womanization of Rhetoric," Women's Studies International Quarterly 2 
(1979): 195. Gearhart's claims are echoed in the work of those who hâve lately 
focused our attention on what Elspeth Stuckey calls "the violence of literacy." 
Writing itself is, as Derrida long ago ot>served, an act of dis-placement. Even the 
word itself is related etymologically to cutting/carving, to acts of violence. 

'••"Beyond Persuasion: À Proposai for an Invitational Rhetoric," 
Communication Monographs 62 (Mar. 1995): 2-18. 

'^Isen's prose, with its fréquent ellipses, fragments, and erasures, ils insistent 
inclusion of other women's words, calls attention not only to alternative forms of 
arrangement, of course, but to her methods of invention and even more to her style, 
demonstrating once again how the canons inevitably blur when put into practice. For 
a view of Olsen's method and rationale for opening up textual space, see "One Out of 
Twelve: Writers Who Are Women in Our Cenhiry" (in Si'fences [New York: Delacorte, 
1978], pp. 41-660), a revealing overview of twentieth-century women writers. 
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consdously, however, as hooks. Early in her career, hooks chose to 
eschew the use of footnotes and to open up her text and her style to 
multiple voices. She has done so out of her behef that such 
discursive conventions are exclusionary, that they mark discourse 
"for highly educated, académie audiences only." Hooks aims 
instead to reach out, sans footnotes, to a very broad audience, "to 
speak simply with language that is accessible to as many folks as 
possible"—even if such practices lead critics to label her "anti-
intellectual" and "unprofessional."^ 

But thèse narra t ives of control and exclusion, of 
subjection/winning, of conversion, no longer seem to encompass 
or to respond to many writers' goals. Consider the well-known 
case of literary critic Jane Tompkins, invited to contribute a critical 
response to the work of another scholar for the journal New Literary 
History. In traditional rhetorical terms, Tompkins' goal is clear: 
she should make her case, that the other scholar's essay is mistaken 
in its view of epistemology, and she should do so (as she puts it) by 
"using évidence, reasons, chains of inference, citations of authority, 
analogies, illusfrations, and so on."^^ Tompkins does not want to 
do so, however, or to dispose her arguments in fraditional form, 
for such a response ignores what she calls her "other voice," the 
one that is deeply in sympathy with the other scholar's goals, the 
one that wants to write about her feelings that the kind of 
académie discourse she is expected to write is a "sfraitjacket" she 
longs to throw off, the one that wants not to fight, not to "beat the 
other person down," not, in short, to win.'^^ In rejecting the master 
narrative of triumphing over an opponent, Tompkins also eschews 
fraditional patterns of arrangement, suggesting, at least indirectly, 
that the aim and the means of realizing the aim are inextricably 
Unked. Instead, Tompkins opts for an alternation, and a dissonant 
juxtaposition, of her "two voices," concluding not on a note of 
victory or of fraditional closure but of rage: "I can't sfrap myself 
psychically into an apparatus that will produce the right gestures 
when I begin to move. . . This one time l 've taken off the 
sfraitjacket, and it feels so good."^^ 

^Talking Back: Thinking Feminist, Thinking Black (Boston: South End, 1989), p. 77. 
'''"Me and My Shadow," New Literary History 19 (Autumn 1987): 172. 
'Sibid. 
"Ibid., p. 178. 
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Tompkins has not been alone in wishing to loosen the 
"sfraitjacket" of agonistic aims and patterns of discourse. Of the 
many feminists who bave attempted to slip its holds (from Sappho 
to Mary WoUstonecraft and from Emily Dickinson to Lorde), we 
would like to call spécial attention to Margaret Fuller, the only 
woman admit ted as an intellectual equal to the rarefied 
Transcendental Club of Ralph Waldo Emerson, Bronson Alcott, 
and other highly educated and influential mid-nineteenth-century 
Bostonians. In a detailed reading of Fuller 's Woman in the 
Nineteenth Century, Annet te Kolodny demonst ra tes the 
revolutionary nature of Fuller 's rhetorical patterning.*^ In 
particular, Kolodny responds to Fuller's contemporary critic 
Orestes Brownson, who arcbly assessed Fuller's book to be "no 
book, but a long ta lk . . . . It has neither beginning, middle, nor end, 
and may be read backwards as well as forwards, and from the 
center outwards each way, without affecting the continuity of the 
thought or the succession of ideas. We see no reason why it should 
stop where it does, or why the lady might not keep on talking in 
the same strain till doomsday, unless prevented by want of 
breath."*' Kolodny's essay demonsfrates the epistemological and 
ideological grounds on whdch this judgment of incompétence rests. 
Fuller, herself thoroughly versed in classical and contemporary 
rhetoric and having developed a rhetoric class for women derived 
in part from a detailed and highly insightful reading of Richard 
Whately,*^ was perfectly capable of produdng the rhetorical forms 
Brownson values. Rather, Kolodny shows, Fuller rejected the 
"authoritarianism of coercion and the manipulative sfrategies [of 
tradit ional forms] . . , endeavor ing instead to create a 
collaborative process of assertion and response in which multiple 
voices could—and did—find a place." As Kolodny concludes, 
Fuller's use of a conversational and collaborative structural 
pattern, rather than one based on traditional ways of disposing an 
argument, led to her dévaluation, one that still prevents our 

^"Margaret Fuller: Inventing a Feminist Discourse," in Lunsford, Reclaiming 

Rhetorica, pp. 137-66. 
«'Ibid., pp. 139-40. 
*^ee Eléments of Rhdoric (1828; rpt. in The Rhetoric of Blair. CampbeU, and 

Whately, eds. James L. Golden and Edward P. J. Corbett [Carbondale: Southern 
Illinois University Press, 1990]). 
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bearing the brilliant rhetorical lessons she had to teach. If we view 
Fuller from the perspective gained by standing on the borderlands 
of rhetoric and feminism, however, we may read her refusai to 
order her discourse in conventional ways not as a failure at 
wdnning a fraditional argument but instead as a striking success at 
conduct ing "the inclusive, col laborat ive, and open-ended 
conversations"*^ she and many other women before and since bave 
valued. 

Learning to look anew at discourse that does not follow 
conventional patterns, that does not pursue a master narrative of 
subjection, can yield major insights for rhetoridans and theorists of 
rhetoric, as Kolodny has clearly shown. In the same way, we Jiave 
much to gain by reexamining the traditional rhetorical drive 
toward closure, with its reliance on those structures that lead 
readers inevitably to an ending, that follow Aristotle's advice that 
discourse must bave a beginning, a middle, and an end. In this 
regard, we also bave much to gain by crisscrossing the borders of 
rhetoric and feminism, particularly in terms of long-standing 
feminist attempts to disrupt the linear orderliness of prose, to 
contain confradictions and anomalies, to resist closure. Thèse goals 
bave been pursued vigorously by Hélène Cixous, whose attempts 
at "writing the body" infroduce disruptive forms that push against 
traditional patterns of discourse and closure.** Drawing on 
Cixous' work, Lyrm Worsham argues that conventional standards 
of unity and cohérence, s tandards that rely on linearity and 
closure, rest on a logic that is thoroughly masculine—but that 
alternative logics, those that value indeternûnacy, nonclosure, and 
multiplicity of meanings, are also possible.*^ 

JuUa Kristeva is another theorist who has written extensively 
of alternative discursive possibilities. In "Women's Time," for 
example, Kristeva invokes a discursive attitude that could allow 
for, indeed invite, "parallel existence[s] . . . in the same historical 
time or even . . . interwoven one with the other."*^ This possibiUty 

^"Margaret Fuller," p. 159. 
**" Laugh of the Médusa," in The Signs Reader, eds. Elizabeth Abel and Emily K. 

Abel (Chicago: University of Chicago Press, 1983), pp. 279-97. 
••^"Writing Against Writing: The Predicament of Ecriture Féminine in 

Composition Studies," in Contending With Words, eds. Patricia Harkin and John 
Schilb (New York: Modem Language Assoc, 1991), pp. 82-104. 

••̂ In Warhol and Hemdl, Feminisms, p. 458. 
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of simultaneity and multiplicity offers, Suzanne Clark suggests, a 
"dialogic rhetoric,"*^ one based not on oppositions or conquest but 
on collaboration, relationality, and mutuality, one that "can 
interrupt the rigidities of language and open it to a subject in 
process, to the unsettling and nonlogical life of the body."*^ 
Kristeva's project, which resists the domination of sameness and 
order by offering a way to fransform language from within, aims to 
provide a pathway tJu:ough the crisis of modernity and away from 
the "colonizing discourse of mastery."*^ Ironically—especially in 
Ught of rhetoric's long association with démocratie ideals—this 
discourse of mastery, so familiar to traditional rhetorical forms of 
arrangement and aim, is itself a great threat; in Kristeva's view, the 
future of political democracies will dépend on their ability to 
include in material and practical as well as rhetorical ways ail 
those within their borders. As Clark points out in a studied 
understafement, "There are high stakes involved in finding more 
inclusive forms of argument."^" 

If Cixous' and Kristeva's attempts to enact and to theorize 
alternative discursive possibilities are perhaps best known in 
acadenùc circles, particularly in North America and Europe, many 
other writers are currently working to embody and arrange 
language in nonfraditional and more inclusive ways. Within our 
own limited frame of référence, for example, we think in this 
regard of Lorde's open letter to Mary Daly, in which she expUcitly 
rejects traditional hierarchical, linear patterns of argument in 
attempting a critique that is open, dialogic, accepting and, indeed, 
loving.^' We also think of Patricia Williams' personalized and 
nonlinear analysis of the law in The Alchemy of Race and Rights.^^ 
And we think of Nobel prize winner Toni Morrison's remarkable 
use of nonlinear and multiplicitous orderings, and her refusai of 
closure, in Beloved^^—and, more remarkably still, in her acceptance 
address for the Nobel award . Further examples abound . 

••^"Julia Kristeva and the Woman as Stranger," in Lunsford, Reclaiming 
Rhetorica, p. 309. 

«Ibid., p. 308. 
«Ibid., p. 314. 
5"lbid., p. 305. 
5'"An Open Letter to Mary Daly," in Sister Outsider, pp. 66-71. 
'^(Cambridge: Harvard University Press, 1991). 
^'(New York: Plume-New American, 1987). 
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increasingly and importantly from third-world/postcolonial 
women writers such as Rigoberta Menchtî, Maria Lugones, and 
Tey Diana ReboUedo. 

As we hope thèse examples suggest, the border lands of 
feminism and rhetoric offer provocative signposts toward a 
reexamination of the canon of arrangement. Drawing on rhetoric's 
(potential) plasticity, its attention to context, and its goal of finding 
discursive forms to meet the needs of particular audiences; and 
drawing on feminism's insights regarding the ideological freight 
and exclusionary resuit of many influential contemporary forms— 
as well as on women's long-standing attempts to create alternative 
discurs ive pa t te rn ings—we may find our way toward a 
reimagined dispositio, one we may both theorize and enact. 

O N STYLE 

The right thing in speaking really is that we should be satisfied not to 
annoy our hearers, without trying to delight them. . . . [N]evertheless 
the arts of language cannot help having a small but real importance, 
whatever it is we hâve to expound to others: the way in which a thing 
is said does affect its intelligibility. Not, however, so much as people 
think. AU such arts are fanciful and meant to charm the hearer. 
Nobody uses fine language when teaching geometry. 

Aristotle, Rhetoric 111.1 

One has only to think of Aristotle's comments on style in the 
Rhetoric to be reminded of the extent to which style functions as a 
site of tension and contest witJùn rhetoric. As readers will recall, in 
Book III Aristotle provides copious advice about style and 
delivery, but he does so with some ambivalence. For bordering 
Aristotle's emphasis on style—"it is not enough to know what we 
ought to say; we must also say it as we ought"^*—is an anxiety 
about the extent to which language can be used to obscure and 
mislead, to play upon the émotions of the audience. As Aristotle 
notes, the speaker "must disguise his art and give the impression of 

^Rhetoric m.\. 
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speaking naturally and not artifidally" (our emphasis).^^ 
Inscribed in Aristotle's comments on style are a séries of 

opposi t ions—between res and verba, reason and émotion, 
demonsfration and persuasion, and fact and interprétation—that 
for centuries hâve troubled those working within the rhetorical 
tradition. An example from Corbett's Classical Rhetoric for the 
Modem Student provides a useful instance of one such difficulty. In 
this work, Corbett infroduces his discussion of style by noting that 
"once arguments had been discovered, selected, and arranged, 
they had to be put into words. Words . . . serve as the médium of 
communication between speakers or writers and their audience."^^ 
Corbett 's définition of style is certainly conventional, but it 
nevertheless represents a potential dilemma for rhetoric. If ideas 
and arguments are separate from and prior to language, as 
Corbet t ' s définit ion seems to suggest , then they are 
epistemologically foundational, and rhetoric, however necessary 
and helpful, is open to the charge of being "mère outward show 
for pleasing the hearer."^^ Aware of this potential difficulty, 
Corbett quickly modifies his opening statement, commenting that 
"one notion about style that needs to be erased at the outset is that 
style is simply 'the dress of thought'."^^ 

It is no acddent, of course, that Corbett uses the derogatory— 
and gendered—phrase "dress of thought" to characterize 
undesirable views of rhetoric. As Susan Jarratt observes in 
Rereading the Sophists: Classical Rhetoric Refigured, "Both rhetoric 
and women . . . [bave been] trivialized by identification with 
sensuality, costume, and color—ail of which are supposed to be 
manipulated in attempts to persuade through deception."^^ The 

"Ibid. 
5«P. 380. 
'^Aristotle, Rhetoric III.l. 
^Classical Rhetoric for the Modem Student, p. 381. 
" P . 65. Such "sensuality, costume, and color" hâve often found embodiment 

in a theory of figures and tropes as discursive excesses and linguistic means of 
manipulation, although another view holds trof)es to be central to ail language and 
meaning. (J. Hillis Miller is one prominent contemporary proponent of this view.) 
In any case, feminist theorists hâve begun to carry out further forays into tropology. 
Jane Sutton, for example , a t tempts a tropological a rgument that moves 
"metaphorically, metonymically, synecdochically, and ironically" to unseat 
tradihonal tropes that inscribe woman ('The Taming of the Polos/Polis," p. 97). In 
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422 RHETORICA 

history of rhetoric as a scholarly and pedagogical discipline, as 
well as a performative tradition, is marked by recurring tensions 
and oscillations as both theorists and rhetors bave negotiated the 
relation of rhetoric, poetics, and logic—and in so doing bave often 
challenged the centrality, and at times even the validity, of 
attention to style. Think of Plato's dismissal of rhetoric in the 
Gorgias as mère "pandering," akin to "cookery" and "beauty-
culture"^"; of Ramus' bifurcation of invention and arrangement 
from style and deUvery; and of the Royal Society's effort, reported 
by Thomas Spratt, to "reject ail the amplifications, digressions, and 
swellings of style; to return back to the primitive purity, and 
shortness, when men deliver'd so many things, almost in an equal 
number of words."^^ 

As feminists bave noted, the "primitive puri ty" that the 
rejection of style entails has generally necessitated the exclusion of 
women from the rhetorical scène, for how could women, with their 
inferior reason and their involvement in the stylish, the embodied, 
and the material, hope to attain such rigorous rationality? But not 
only women bave been excluded: inhéren t in rhetor ic ' s 
internalized ambivalence about style is an anxiety about rhetoric's 
relationship with audience in gênerai, part icularly popular 
audiences. (For instance, Plato handily forces Gorgias to agrée that 
"a popular audience means an ignorant audience."^^) In her study 
of modernism and its unsettled relationship with "sentimental" 
literature—literature that fransgresses modernist values both in its 
gendering and in its identification with popular audiences—Clark 
exposes the extent to which "modernism is both caught in and 
stabilized by a system of gendered binaries."^^ In such a situation. 

another intriguing and nontraditional analysis, Foss and Griffin compare the 
rhetorics of Burke and feminist writer-activist Starhawk, noting the differing ways 
in which the two theorists use (and do not use) certain tropes (see "A Feminist 
Perspective on Rhetorical Theory: Toward a Clarification of Boundaries," Western 
fournal of Communication 56 [Fall 1992]: 330-49). 

'^Trans. Walter Hamilton (London: Penguin, 1960), p. 44. 
"Qtd. in Michael Mooney, Vico in the Tradition of Rhetoric (Princeton: Princeton 

University Press, 1985), pp. 58-59. 
^'^Gorgias, p. 37. 
^^Sentimental Modernism: Women Writers and the Révolution of the Word 

(Bloomington: Indiana University Press, 1991), p. 8. 
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Rhetoric and Feminism 423 

Clark asks, "What kind of subject or ethos may function [in 
discourse] with authority? What kind of relationship to the 
audience—what pathos—may be seen as legitimate?"^ 

Given rhetoric's own consfruction of (and construction within) 
similar binaries, thèse questions resonate with equal fuUness for 
the rhetorical tradition, emphasizing that although rhetoric may 
désire to decenter style, style—as the material embodiment of the 
relat ionships among self, text, and world—resists such 
displacement. For though some writers (including a number of 
feminists) expérience style primarily as technique, many others 
find that style raises powerftjl and difficult personal, poUtical, and 
ethical issues. Acutely aware of the patriarchal nature of the 
western phallogocentric tradition, many feminist writers feel 
themselves to be in a double bind. In order to claim authority and 
agency, to function as subjects in the discursive arena and thus 
further feminism's emandpatory goals, some feminists choose (as 
we choose in this essay) to adhère to the stylistic conventions of 
tradit ional western discourse—convent ions that sharply 
dichotomize the public and the private, that dévalue personal 
expérience in favor of "objective" facts, "rational" logic, and 
estabUshed authorities. 

For many, however, Lorde's well-known dictum that "the 
master's tools will never dismantle the master's house" powerfuUy 
evokes the potential Umitations of such an approach. For even when 
women employ the style of traditional argumentation, gender-
related concerns and questions can and often do influence both the 
inunediate and subséquent réception of their work. Consider, for 
instance, the case of Emma Goldman, the Russian-born American 
anarchist, lecturer, writer, and editor who achieved great notoriety 
in the United States from the 1890s to 1917. Although Goldman's 
politics were radical (she was a passionate anarchist and argued 
[among other things] in favor of free love and birth confrol), her 
argimientative style in many ways resembled "standard American 
rhetoric."^ Nevertheless, Goldman often scandaUzed contemporary 
popular audiences, while intellectuals and critics—both then and 
now—hâve tended to dismiss her as sentimental and romantic. 

Such a double bind was almost inévitable, Clark argues. As a 

*^Ibid., p. 3. 
*5lbid., p. 52. 
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424 RHETORICA 

speaker, Goldman's ethos and style of delivery violated the 
expectations of mass audiences, for Goldman "broke their most 
sacred codes of womanly behavior. She did not smile; she did not 
defer" as she uttered her passionately held and expressed ideas.^^ 
Goldman's more intellectual Usteners and readers had différent 
réservations; they found her lacking because her "language was 
not like the symbolist or modernist practice, not expérimental."^^ 
In the "twentieth century . . . sfruggle over how émotion is to be 
regulated and distributed," modernism came down on the side of 
a refined aestheticism that favored irony and restraint, not 
passion.^^ Goldman resisted thèse (gendered) conventions, 
preferring to emulate such earlier American writers as Ralph 
Waldo Emerson—an unacceptable practice given modernism's 
critique of American romanticism. As a conséquence, from a 
modernist perspective, Goldman occupied "the impossible 
position of the passionate woman."^^ 

Goldman did succeed in creating a space for her words and 
ideas in her own time; and if she stirred controversy and sfrong 
response (a response that eventually led to her déportation to 
Russia), she "generated not only antagonists but also adhérents."^" 
Goldman's writing could not survive the critique of modernism, 
however, for her passion and her adhérence to a once-revered 
Emersonian style was an embarrassmenf. Consequently, "under 
the régime of the new criticism, Goldman's connections to literary 
history became unspeakable, and forgotten."^' 

Mindful of the fate of Goldman and of the previously 
discussed Fuller, "the most forgotten major literary figure of her 
own times,"^^ a number of women hâve attempted to forge not 
only alternative styles but also alternative discourses. Perhaps one 
of the most radical such efforts is that of Daly, whose "co-
conjured" Websters' [sicj First New Intergaladic Wickedary of the 
English Language^^ represents an attempt to "conceive of language 

'*Ibid., p. 55. 
*^lbid., p. 53. 
*8|bid.,p.31. 
*'Ibid., p. 47. 
^"Ibid., p. 54. 
'''Ibid., p. 65. 
^Ibid., p. 45. 
^(Boston: Beacon, 1987). 
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Rhetoric and Feminism 425 

itself as a fabric that was originally woven by women in 
conversation with one another."^* In so doing, Daly often reclaims 
earUer meanings of words, giving back to the term "spinster," for 
instance, its significance as "a woman whose occupation is to 
spin."^^ Such projects are not without their own risks, however. 
After reading Daly's earlier Gyn/Ecology: The Metaethics of Radical 
Feminism,^^ Lorde wrote "An Open Letter to Mary Daly," which 
questioned the sources of Daly's alternative vision for feminism, 
asking, among other things, why Daly's "goddess-images [are] 
only white, western-european, judeo-christian."^^ Lorde's letter is 
of interest not only for its suggestive treatment of arrangement, 
noted above, and its commentary on Daly's work, but also for its 
direct, dialogic, and invitational style. Rather than relying upon 
confrontational, agonistic stratégies, Lorde employs personal 
disclosures, fréquent addresses to readers, and questiorûng rather 
than critique or dismissal to convey her réservations about Daly's 
work. Lorde concludes her letter with thèse words: 

We first met at the MLA [Modem Language Association] panel, "The 
Transformation of Silence Into Language and Action." Shortiy before 
that date, 1 had decided never again to speak to white women about 
their racism. 1 felt it was wasted energy, because of their destructive 
guilt and defensiveness, and because whatever I had to say might 
better be said by white women to one another, at far less emotional 
cost to the speaker, and probably with a better bearing. This letter 
attempts to break this silence. 

1 would like not to bave to destroy you in my consciousness. So 
as a sister Hag, 1 ask you to speak to my perceptions. 

Whether or not you do, Mary, again 1 thank you for what 1 bave 
leamed from you. 

This letter is in repayment.''* 

*̂Jane Hedley, "Surviving to Speak New Language: Mary Daly and Adrienne 
Rich," Hypatia 1 (Spring 1992): 43. Similar efforts include Monique Wittig and 
Sande Zeig's Lesbian Peoples: Material for a Dictionary (New York: Avon, 1979); and 
Chéris Kramerae and Paula A. Treichler's Amazons, Bluestockings, and Crones 
(London: Pandora, 1992). 

''^Websters', p. 167. 
7*(Boston: Beacon, 1978). 
'"V. 67. 
78lbid.,p.71. 
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In this closing passage, Lorde fuses the pubUc and the private, the 
personal and the political, using direct address, many first- and 
second-person p ronouns , and personal réminiscence to 
demonsfrate her gratitude and make connections that unsettle the 
fraditional borders between speaker and listener. 

We bave already discussed the work of Cixous and Kristeva, 
continental wri ters who resist t radi t ional western stylistic 
conventions of unity, cohérence, Unearity, and closure and whose 
texts challenge fraditional distinctions between poetry and prose. 
In "If I Could Write This in Fire, I Would Write This in Fire," 
Jamaican Michelle Cliff similarly composes a text that offers 
stylistic explorations while occupying the borderlands between 
poefry and prose.^^ Her essay moves with poetic intensity from 
personal reflections to snatches of texts and remembered sayings, 
interweaving a sustained, though hardly fraditional, critique of 
race relations in her counfry and abroad. In the closing paragraph, 
Cliff comments upon her writing and its relationship to her 
expérience: 

There is no ending to this pièce of writing. There is no way to end it. 
As 1 read back over it, I see that we/they/I may become confused in 
the mind of the reader: but thèse pronouns bave always co-existed in 
my mind.... 1 am Jamaica is who 1 am. No matter how far 1 travel— 
how deep the ambivalence 1 feel about ever returning. And Jamaica is 
a place in which we/they/I connect and disconnect—change place.*" 

Other writers, such Anzaldtia and Sandra Cisneros,^' portray the 
various stylistic borderings they inhabit by blending English, 
Spanish, and "SpangUsh" throughout their fiction and essays; in so 
doing, they not only porfray the multiple realities tJuough which 
they live and write, but also provide opportunities for others to 
expérience such multiplidties. 

A number of feminists in the United States bave enacted yet 
another form of stylistic résistance to conventional expectations. 
Thèse (largely académie—and tenured) writers compose what 

'''In Multi-Cultural Literacy: Opening the American Mind, eds. Rick Simonson 
and Scott Walker (Saint Paul, MN: Graywolf Press, 1988), pp. 63-81. 

«"Ibid., p. 81. 
"See Cisneros, House on Mango Street (New York: Random House, 1994). 
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Rhetoric and Feminism 427 

Uterary critic Miller terms "personal criticism," criticism that 
engages, rather than distances, the writer's expériences.^^ Such 
criticism, Miller argues , represents an intervent ion into 
contemporary cultural and theoretical practices, and it does so at 
the level of style: "[B]y turning its authorial voice into spectacle, 
personal writing theorizes the stakes of its own performance. . . 
Personal writing opens an inquiry on the cost of writing—critical 
writing or Theory—and its effects."®^ 

Not ail feminists agrée with Miller's assessment of the value of 
the personal style or with Daly's effort to create a language free of 
patriarchal influence. In "Surviving to Speak New Language: 
Mary Daly and Adrienne Rich," Jane Hedley argues that Daly's 
efforts to consfruct a feminist discourse are ultimately totalizing, 
"sd/-contextualizing and autoteUc to a quite remarkable degree."^ 
Many postmodern feminists are also suspicions of efforts to 
develop more personally grounded forms of criticism, believing 
that such efforts reinscribe the western tradition's emphasis on 
individuaUsm and authenticity, while feminists of color such as 
hooks and Trinh T. Minh-ha challenge the ease with which many 
white feminists hâve felt comfortable representing (or, from 
hooks's and Trinh's perspectives, ignoring or misrepresenting) the 
expériences of others. Even récent at tempts on the part of 
feminists to acknowledge the extent to which feminism has 
ignored race and class and to affirm what Rich terms a "poUtics of 
location" often bave the effect, critics such as hooks argue, of "re-
centering the white authorial presence."^^ 

For thèse and other reasons, in contemporary femirùsm, few 
issues are as contentions as issues of style. While some feminists 
engage in agonistic arguments about the disadvantages and 
advantages of expérimental efforts such as those of Kristeva and 
Cixous and of personal criticism as practiced by Tompkins and 
Miller, others focus their inquiry on the difficulty of writing itself. 

^Récent examples include Alice Kaplan's French Lessons: A Memoir (Chicago: 
University of Chicago Press, 1993); hooks's Talking Back; Tompkins' "Me and My 
Shadow," pp. 169-78; and Marianna Torgovnick's edited collection Eloquent 
Obsessions: Writing Cultural Criticism (Durham: Duke University Press, 1994). 

^The Poetics of Gender (New York: Columbia University Press, 1986), p. 24. 
Mp. 47. 
^Yearning, p. 21. 
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In Woman, Native, Other, for instance, Trinh calls for feminists to 
embrace "a practice of language which remains, through its 
signifying opérations, a process constantly unsettling the identity 
of meaning and speak ing /wr i t ing subject, a process never 
allowing I to fare without non-I."^^ In the context of such a 
practice, style marks the borderland where cor\flicting ideological, 
cultural, poUtical, and other forces important to both rhetoric and 
feminism contend. 

O N DELIVERY 

[Delivery] is, essentially, a matter of the right management of the 
voice to express the various émotions. . . . Those who bear 
[delivery] in mind . . . usually win prizes in the dramatic contests; and 
just as in drama . . . , so it is in the contests of public life, owing to the 
defects of our political institutions. 

Aristotie, Rhetoric lll.l 

Aristotie's barest outiine of the canon of deUvery emphasized 
"the three things—volume of sound, modulation of pitch, and 
rhythm—that a speaker bears in mind." Fully aware of rhetoric as 
pubUc display, as performance art, as the one-time demonsfration 
before a judge and jury, Aristotle lamented rhetoric's "unworthy" 
yet necessary concern with the delivery of "appearances." After 
ail, we should "fight our case with no help beyond the bare facts: 
nothing . . should matter except the proof of thèse facts." But 
"owing to the defects of our hearers" (that is, to the defects of our 
humanness), "we must pay attention to the subject of deUvery . . . 
because we cannot do without it."^^ 

Theophrastus, Aristotle's successor as head of the Peripatetic 
School, later elaborated and codified this canon, dividing delivery 
into matters of voice and gesture—or action—and providing rules 
for each. His now-lost but influential On Delivery informed 
rhetoric throughout antiquity, as numerous texts attest. The 

(̂Bloomington: Indiana University Press, 1989), p. 76. 
ŝ Aristotle, Rhetoric III.l. 
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Rhetoric and Feminism 429 

author of Rhetorica ad Herennium détails delivery's "exceptionally 
great usefulness,"^^ for example, and Cicero addresses delivery in 
De oratore as "the dominant factor in oratory; without deUvery the 
best speaker cannot be of any account at ail, and a moderate 
speaker with a trained delivery can often outdo the best of 
them."^^ DeUvery is presented in Brutus as that élément of rhetoric 
that "penefrates the mind, shapes, moulds, turns it,"^ and in the 
Orator as a "sort of language of the body."" QuintiUan notes that 
"the nature of the speech we hâve composed within our minds is 
not so important as the manner in which we produce it, since the 
émotion of each member of our audience will dépend on the 
impression made upon his hearing."^^ And both Cicero and 
Quintilian took apparent pleasure in recounting Demosthenes' 
mémorable response when asked to Ust the three most important 
components of rhetoric: "DeUvery, deUvery, delivery."^^ 

DeUvery remains vital to rhetoric, given that it is, indeed, the 
culmination of the composing process, the combination and 
culmination of ail five canons. Whether wri t ten, oral, or 
visual/aural (elecfronic), each rhetorical act culminâtes in delivery. 
Just as the ancient teachers went to great lengths to teach their 
students rhetorical effectiveness, so, too, bave ail students, from 
antiquity to this postmodern era, hoped to inhabit rhetorical 
power. In writing this essay, for example, we aimed throughout at 
effective deUvery. Just a glance at the lengthy armotated footnotes, 
the copious examples (our artistic and nonartistic proofs), and our 
use of time-honored sources indicates how thoroughly we three 
académie women bave attempted to embody the traditional 
delivery médium of the professional académie essay. Our 
introduction with its aims of estabUshing good will, common 
ground, and good sensé; our présentation of topic and explanation 
of methodology; the very Unearity of our argument, in which we 

^Trans. Harry Caplan (Cambridge: Harvard University Press, 1954), 3.11.19. 
8'Trans. E. W. Sutton (Cambridge: Harvard University Press, 1979), 3.56.213. 
'"Cicero, Brutus, On the Nature of the Gods, On Divination, On Duties, trans. 

Hubert M. Poteat (Chicago: University of Chicago Press, 1950), 28.142. 
"Cicero, Brutus, Orator, trans. G. L. Hendrickson and H. M. Hubbell, 

respectively (Cambridge: Harvard University Press, 1949), 17.55. 
^Institutio Oratoria, trans. H. E. Butler, 4 vols. (1920; rpt. London: Heinemann, 

1969), 11.3.2. 
"Ibid., 11.3-6. 
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use the canons of rhetoric as organizing principles—ail thèse 
sfrategies comprise the public performance, the appearance before 
and attention to a university-frained, international audience, ail of 
whom bave easy familiarity with the delivery system represented 
by an académie journal.^* 

But our ability to enter this arena of pubUc académie discourse 
and to deliver our message is utterly dépendent on one crucial 
item: access not only to the conventions regarding delivery but 
also to the System of delivery itself. Cicero confiâtes deUvery with 
the "language of the body,"^^ making us particularly consdous of 
the privilège we enjoy since, as Biesecker (among others) notes, 
"Rhetoric is a discipline whose distinctive characteristic is its focus 
on public address , a realm to which women as a class bave 
historically been denied access."^^ Indeed, for most of the history 
of rhetoric in the western world, women generally could not bave 
entered the public arena as we hâve hère. Most women bave been 
closed out of a rhetorical fradition of vocal, public, and, therefore, 
privileged men, silenced by force and by means of their 
éducations. Nevertheless, women bave not been excluded entirely 
from effective communication. 

Those whose work we will note hère represent only a fraction 
of the largely as-yet unexplored number of women who bave 
turned to alternative, often private, forms of delivery (in secondary 

'''We hâve not, however, used only traditional stratégies. For example, we 
hâve chosen to collaborate, a nontraditional académie way to write and publish, in 
order to share equally the work and the crédit of this essay, following ttie feminist 
tradition of "connected knowing" recorded in Mary Field Belenky, Blythe McVicker 
Clinchy, Nancy Rule Goldberger, and Jill Mattuck Tarule's Women's Ways of 
Knowing (New York: Basic, 1986) and expanded in Inderpal Grewal and Caren 
Kaplan's Scattered Hégémonies (Minneapolis: University of Minnesota Press, 1994). 
As Grewal and Kaplan note, "We must work collaboratively in order to formulate 
transnational feminist alliances" (p. 1). Nontraditionally, then, we deliver the third 
collaboratively written essay in Rhetorica (two earlier pièces, both on the rhetoric of 
science, were contributed by ]. E. McGuire and Trevor Melia). In another 
nontraditional move, we use postmodem feminist examples and methodology, and 
we dépend on a number of women writers and speakers who may not be familiar to 
our non-American readers. 

'SQraf or 17.55. 
'^'Toward a Transactional View of Rhetorical and Feminist Theory: Rereading 

Hélène Cixous's The Laugh of the Médusa," Southern Communication fournal 57 
(Winter 1992): 87. 
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sources, mystical visions, autobiographies, translations, letters, 
Usts, prose-poems, teachings, humor, and recordings by educated 
maies) .̂ ^ First of ail, thèse women had to gain access to a médium 
of deUvery; then they most often found themselves altering that 
médium in whatever ways would allow them to speak (through 
the writings of others, for example), even if those voices reached no 
attentive audience for centuries. Other women reached a highly 
educated audience only by translating, filtering their érudition 
through the words of men. Still others, those who took hold of a 
System designed for men, shaped the traditionally masculine 
médium of oral delivery to their own advantage and pushed the 
boundaries of platform rhetoric to include a broader listening 
audience. Although largely ignored until very recently, the 
rhetorical deliveries of thèse women bave ultimately proved as 
powerful and long-lasting as fraditionally masculine displays.^^ 

By means of secondary soiurces, fifth-century BCE Aspasia of 
Miletus, for example, provides one of the earliest examples of 
women's use of alternative deUvery methods: her work has been 
delivered to us by the way of men's writing, for none of Aspasia's 
work exists in primary sources.^' Aspasia's réputation as both a 
rhetorician and philosopher, as well as the text of her various 
speeches, bave been preserved by men.'"" Given the cultural 
constraints that limited her, Aspasia used the only média of 

"Nor can we hère explore the delivery of silence, a traditionally undervalued 
féminine mode, given the western tendency to valorize speech and language. 
Elaine Hedges and Shelley Fisher Fishkin (Listening to Silences [New York: Oxford 
University Press, 1944]) hâve recently helped us understand the expressive, positive 
powers of silence when it dénotes alertness and sensitivity, when it signifies 
attentiveness or stoicism, and particularly when it seeks out and listens to new 
voices. Such explorations remind us of how much more we may yet learn hère. 

"Throughout ttùs essay, our examples hâve come from women using literate 
(print) delivery Systems. In this section, we concentrate mostly on women's use of 
the oral médium of delivery. We do not speak to issues of facial and bodily 
gestures, nor will we comment on voice-timbre; except for our example of Ann 
Richards, we hâve no access to the actual physical delivery of thèse women. 

"Nor, of course, does any of Socrates' work, but the historical tradition has 
readily accepted secondary accounts of his influence, teaching, and beliefs. The 
same cannot l>e said for any female counterpart. 

'""Discussions of Aspasia's intellectual activity can be found in the works of 
Plato (437-328 BCE), Xenophon (fl. 450 BCE), Cicero (100-43 BCE), Athenaeus (fl. 
AD 200), and Plutarch (AD 46-C.120). 
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delivery available—that is, média employed by men. The most 
important of her compositions may well be Pericles' Funeral 
Oration, a moving, patriotic epideictic that the Platonic Socrates 
recites from memory in the Menexenus.^^^ Although we bave no 
access to her original text, the Platonic version (an exaggerated 
encomium abound ing with historical miss ta tements and 
anachronisms) aligns well with the Platonic Aspasia's opinions on 
the efficacy of rhetoric: "It is by means of speech finely spoken that 
deeds nobly done gain for their doers from the hearers the meed of 
memory and renown."'"^ This version of Pericles' Funeral Oration 
also aligns with Aspasia's réputation as rhetorician, philosopher, 
and influential coUeague in the Sophistic movement, a movement 
devoted to the analysis and création of rhetoric—and of truth. 
Aspasia 's oral text, delivered to us in the pr int méd ium of 
secondary sources, not only provides a compelling demonsfration 
of rhetoric 's potential to create belief, but p e r h a p s just as 
important, her dispersed but still powerful text has at last reached 
an appréciative audience.'"^ 

In old âge, ilUferate médiéval mystic Margery Burnham Kempe 
(1373-C.1439) used the oral System of delivery to dictate the story of 
her life to scribes. The Book of Margery Kempe, left unidentified until 
five hundred years after it was written, recounts the trials and 
triumpJis of her worldly and spiritual pilgrimages, gives voice to 
the silent, middle-class, uneducated woman, and appears to be the 
earUest extant autobiography in the English language.'"* Despite 
her lack of formai literacy and training, Kempe located herself 
within the particular discourse of Eranciscan affective piety, where 
she could self-consciously author and own the story of her Ufe, 
create her self, record her spiritual development, and, most 

'"'Plato, Timaeus, Critias, Cleitophon, Menexenus, Epistles, trans. R. G. Bury (1929; 
rpt. London: Heinemann-Loeb, 1981), 240e ff. 

'"^Ibid., 236e. 
'"'For a thorough account of Aspasia's contributions to rhetoric, see Glenn's 

"sex, lies, and manuscript: Refiguring Aspasia in the History of Rhetoric," Collège 
Composition and Communication 45 (1994): 180-99. 

'"^In 1934, Hope Emily Allen identified and helped Sanford Brown Meech edit 
the unique manuscript, long the possession of the W. Butler-Bowden estate. 
(Margery Kempe, The Book of Margery Kempe, eds. Hope Emily Allen and Sanford 
Brown Meech [London: Oxford University Press, 1940].) 
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importantiy, vaUdate her life and her mystical visions."'^ Kempe 
knew well the power of the written word, so she attached herself to 
the oral component of that written word, studying (listening to and 
memorizing) with a priest until she became Uterate—without being 
able to read and write (without being text-dependent). And her 
employment of an amanuensis enabled her to leave a written 
record of her oral deliveries, a written record intended, no doubt, 
for oral performance or deUvery. Thus, her Book is Kempe's 
unique inscript ion of rhetorical practice and delivery. It 
demonsfrates the way in which one woman, denied ready access to 
the print médium, refracted her oral discourse through a scribe 
and sent her message down to us. 

Renaissance intellect Margaret More Roper (1504-44), daughter 
of Thomas More, deUvers her rhetorical skill in her franslation of 
Erasmus' Devout treatise upon the Pater noster (1524). Considered 
derivative, defective, and muted, the féminine art of translation 
posed no threat to the mascuUne art of composition—not even when 
the franslation itself became a major inteUectual influence. Roper's 
franslation remains one of the earliest examples of the EngUshing of 
Erasmian piety; in addition, it broke new ground as part of a broad 
campaign directed at the English-reading public in that it 
domesticated and disseminated Erasmus' view of the devotional Ufe. 
Translations provided Roper an outlet for her rhetorical skills and a 
measure of intellectual and religious influence—but only because 
she chose decorously to conceal her voice and identity as a writer in 
the work of a known and accepted author, only because she 
delivered her thoughts through the words of men, within the 
consfraints of womanly modesty, piety, and hunûUty. 

Like Kempe, Sojourner Truth (1797-1883) remained illiterate ail 
her life, though she drew deep from the wellsprings of oral 
fradition, deUvering her own words through her own body. This 
former slave conunanded large audiences whenever she spoke to 
the two most crucial political and social issues of her day: slavery 
and suffrage. At a time when the science of voice, gesture, and 
elocution were ail the rage in rhetorical circles, at a time when 
(white) women's présence at a pulpit, a podium, a platform, or the 

'"'See Glenn's "Reexamining The Book of Margery Kempe: A Rhetoric of 
Autobiography" (in Lunsford, Reclaiming Rhetorica, pp. 53-71) for a fuller argument 
regarding Kempe's significance as a rhetorician. 
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bar was often illégal (the présence of a black woman would hâve 
been unimaginable), Truth's rhetoric of practicality shot through 
the fog of bellefristic display. Like Kempe, she, too, appropriated 
the médium of oral deUvery to her own end. Indeed, in confrast to 
most contemporary oral delivery, Truth made use of simple, 
straightforward language in an attempt to reach the broadest 
possible audience, fusing her simple style with her simple deUvery. 
As Suzanne PuUon Fitch notes, Truth's "use of the simple language 
of the uneducated, which she could weave into striking narrative 
and metaphors, her nearly six-foot frame that revealed the sfrength 
developed working as a farmhand and house maid, and her 
powerful low voice telling of her denied rights as a woman and an 
African-American made her one of the most forceful instruments 
of reform."'"^ Truth's physical bearing, enhanced by her use of 
simple language and mémorable stories, helped her reach her goal, 
that of a more inclusive audience engagement and participation. 

How différent the "plain style" delivery of this woman was 
from the formai rhetorical deUvery so common among nineteenth-
century American pubUc speakers, nearly ail of whom were maies. 
So mémorable (and perhaps threatening) was this alternative 
rhetorical display—in terms of her style, her del ivery, her 
arrangement, and her subject—that one pro-slavery newspaper 
wrote: "She is a crazy, ignorant, repelling negress, and her 
guardians would do a Christian act to restrict her entirely to 
private Ufe."'°'' Yet this "ignorant" woman continued in the pubUc 
sphère, exhorting note-taking collège students to "put their notes 
in their heads" '"^ and parlaying her illiteracy into stylized 
delivery: "You know, cJiildren, I don't read such small stuff as 
letters, I read men and nations. I can see through a millstone, 
though 1 can't see through a spelling-book. What a narrow idea a 
reading quaUfication is for a voter! I know and do what is right 
better than many big men who read."'"^ On thèse and many other 
occasions, Truth clearly practiced Cicero's dictum for deUvery as 

'°*"Sojoumer Truth," in Women Speakers m the United States: 1800-1925; 1925-
1993, ed. Karyln Kohrs Campbell, 2 vols. (Westport, CN: Greenwood, 1993), 1:421. 

'"'Qtd. in ibid., 1:428. 
'"^Harriet Carter, "Sojourner Truth," Chautauquan 7 (May 1887): 479. 
'"'Elizabeth Cady Stanton, Susan B. Anthony, and Matilda Joslyn Gage, eds., 

History of Woman Suffrage (Salem, NH: Ayer, 1985), 2:926. 
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the "language of the body." Still, hers was an alternative delivery, 
the only practice available for an illiterate, slave-class, black 
woman, particularly a woman who wanted to transform hostile 
and separatist audiences with a rhetoric of inclusion. 

Truth is only one in a long tradition of women who bave 
attempted to appropriate conventional oral deUvery to their own 
ends. If we turn to contemporary America for another example, 
we might well point to the former governor of Texas, Ann Willis 
Richards, who, Uke Truth, uses oral delivery—valorized speech 
and language—to seek out, speak, and hsten to new voices. In the 
United States, Richards, perhaps best known for her 1988 keynote 
address to the Démocratie National Convention, participâtes fully 
in pubUc, poUtical, argumentative, powerful rhetoric—rhetoric in 
our most traditionaldy masculine) ser\se. 

But her partidpation is on her own terms, that of a woman, a 
feminist, who easily confiâtes the public with the private, inviting 
more and more people into her audience. If a commonplace in 
feminist theory is the link between where one stands—and 
delivers—in society and what one perceives, then feminist 
Richards self-consciously enters the poUtical arena, perceiving with 
great clarity not only her own position but that of maie privilège. 
Ever-mindful of her audience. Richards carefully avoids elitism, 
agonism, and pafernalism, enacting, instead—in her platform 
delivery—a tierce "maternalism" that embraces her constituents. 
From the platform, she reads letters from the disempowered and 
downfrodden. From the platform, she testifies to the benefits of 
inclusion, coopération, and connection, quaUties often associated 
with the féminine. From the platform, she reaches out to ail 
women who worry about their families and children, to ail 
grandmothers who want life to promise steady improvements for 
their générations, to ail feminists who join Richards in hoping that 
her granddaughter Lily may never believe "that there was a time 
when blacks could not drink from pubUc water fountains, when 
Hispanic children were punished for speaking Spanish in the 
pubUc schools and women couldn't vote.""" She deUvers ail thèse 
messages with homely examples (a staple of platform rhetoric) and 
common sensé (one of her favorite lines is, "Tell it so my Mama in 

""Ibid., 2:649. 
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Waco can understand it"). As she fuses her style with her deUvery, 
she transforms her politics through her female body, and she 
speaks from the borderlands of women in politics—ail to the 
advantage of her rhetorical power. 

In addition to providing us an example of (traditionally 
mascuUne) deUvery informed by feminine/feminist ethics. Richards 
also exemplifies an oral delivery inscribed in and by différent 
média. With (seemingly) full access to ail Systems of delivery. 
Richards speaks aloud from her written text to a "live" audience as 
well as to the audiences who hear her on the radio, watch and listen 
to her on télévision, and read excerpts from her speech in the 
newspaper—a merger of elecfronic, written, and oral média. 

With this elecfronic delivery comes elecfronic writing, a new 
means of deUvering text and graphies that offers another productive 
space within which rhetoric and feminism may work. At least some 
elecfronic média, such as hypertext, seem to allow for feminist 
concerns of inclusion, participation, and dialogue, and hère we find 
the potential, at least, to allow full audience engagement in the 
estabUshment of the text itself. For example, in hypertext software 
designed for Macintosh platforms, Deena Larsen offers Marble 
Springs,^^^ a hypothetical space in nineteenth-century Colorado 
populated by many women. Primarily a collection of poetry written 
by and about the women of Marble Springs and detailing their many 
confributions to the town's history and development, the texts of 
Marble Springs can be rewritten, revised, and added to by the 
hypertext user. Thus like ail hypertext, and elecfronic média in 
gênerai, Marble Springs holds out the promise of an inclusionary 
rhetoric. But like ail Systems of delivery, elecfronic rhetoric also 
harbors the threat of exclusion, as George Landow's dystopic vision 
of the fate of writers in such a world makes alarmingly clear."^ If 
the elecfronic médium estabUshes itself as the major deUvery system 
of the next century, then rhetoridans and fenùnists together must 
continue to examine the power relations of its rhetorical situation: 
Who gets to speak/write? Who gets to Usten? Who gets to rewrite? 
How many of us will hâve material access to the elecfronic média 
and to ail their concomitant deUvery Systems? 

'"Illus. Kathleen Turner Suarez (Cambridge: Eastgate System, 1993). 
^^^Hypertext: The Convergence of Contemporary Theory and Technology (Baltimore: 

Johns Hopkins University Press, 1992). 
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Just as the history of rhetoric cannot be written from rhetoric 
books alone, neither can the canon of delivery be theorized beyond 
the point of successful practice. As we hope this discussion has 
revealed, border-crossings between rhetoric and feminism can help 
us better to appreciate the power of past practices. In looking to 
présent and future practices, we bave suggested that when rhetoric 
and feminism come together, as in this interrogation of the canon 
of deUvery, both are transformed. Rhetoric, a vibrant process of 
inquiring, organizing, and thinking, offers a theorized space to talk 
about del ivery. And feminism offers a reason to "bridge 
différences (rather than to create them), to include (rather than to 
exclude), and to empower (rather than to seek power or 
weakness).""^ So when our discussion of delivery includes 
théories and artifacts that represent both the fraditions of agonism, 
confidence, and competi t iveness as well as more recently 
embodied examples of inclusion, coopération, and identification, 
and when we put thèse influential féminine voices in dialogue 
with fraditionally mascuUne deliveries, we move beyond a rhetoric 
of masculine privilège to a transformed rhetorical practice. 
Standing on the borderlands of rhetoric and fenùnism allows us to 
imagine a much wider, much more inclusive range of successful 
deUveries and fruitful border-crossings. 

CONCLUSION 

The duty of rhetoric is to deal with such matters as we deliberate 
upon without arts or Systems to guide us. 

Aristotle, Rhetoric 1.2 

Culture forms our beliefs. We perceive the version of reality that it 
communicates. Dominant paradigms, predefined concepts that exist 
as unquestionable, unchallengeable, are transmitted to us through 
the culture. 

Gloria Anzaldtia, Borderlands/La Frontera 16 

'"Jamie R. Bariowe, conversation among the contributors in the "Afterword," 
Lunsford, Reclaiming Rhetorica, p. 327. 
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In taking this excursus among the rhetorical canons, we hâve 
been especiaUy consdous of our cenfral metaphor—the borderlands 
(la frontera) of rhetoric and feminism. For us, this metaphor has been 
most powerful in its nuanced indeterminacy, its quiet reminder that 
borderlands shift and overlap, that they are, as Anzaldtia notes, in "a 
constant state of transition.""* Indeed, as our discussion of the 
rhetorical canons has demonsfrated, their borders also inevitably 
blur. At one point in working on this essay, we found ourselves 
disagreeing, to cite just one instance, as to whether we should 
discuss as style or delivery the dissonance between Goldman's 
présentation of public self (her refusai to smile, to defer) and the 
gendered expectations of her popular lecture audiences. How can it 
be possible to separate style from deUvery, we wondered, when both 
are so intimately connected with the rhetor's subjectivity and ethos 
and with the spedfics of the particular rhetorical situation? We thus 
found relevant to our expérience in composing this essay Trinh's 
insight that "despite our desperate, eternal attempts to separate, 
contain, and mend, catégories always leak.""^ Such leakage is, we 
believe, not only inévitable but helpful, for it reminds us that 
catégories—and their boundaries and borderlands—are "sites of 
historidzed sfruggles.""^ 

In some of thèse historical moments, rhetoric and feminism 
bave had few if any intersections. As the headnote from Aristotie's 
Rhetoric that begins this essay indicates, rhetoric was constituted as 
a patriarchal, exclusionary discipUne, and it remained so for 
centuries. When Aristotle, Cicero, Quintilian, and Augustine 
considered the nature and province of rhetoric, they did not 
imagine that women—or those gendered féminine by their race, 
class, psychology, or other characteristics—might vdsh or be able 
to employ what Aristotle terms "the avai lable means of 
persuasion" to communicate their ideas. As our discussion 
indicates, however, those whom rhetoric has gendered as "Other" 
bave, nevertheless, employed sfrategies that those working within 
the rhetorical tradition bave recognized as "rhetoric" to form, 
shape, and express their ideas. 

In our contemporary historical moment, feminism and rhetoric 

"•"Border/afids/Lû Frontera, p. 3. 
"^Womfl«, Native, Other, p. 94. 
"^Kaplan, French Lessons, p. 149. 
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Stand, along with a number of other disciplines, amid a rich and 
intricate landscape—a landscape that pos tmodern and 
poststructural critique has compUcated with its skeptical probings. 
In such a landscape, congruences as well as dissimilarities between 
rhetoric and feminism appear. Both fields, for example, place high 
value on process, as the longevity and influence of the canons and 
feminism's persistent commitment to working through to an 
unders tand ing ra ther than to (prématuré) closure both 
demonsfrate. In both fields, this focus on process signais a larger 
commitment to linking theory with practice, to recognizing and 
valuing local and appUed knowledges. And both fields share a 
long-standing concern for public values and the public good, for 
creating spaces within which human subjectivities, at least 
potentially, can be realized, celebrated, and expanded. 

Both fields bave also demonstrated, it goes without saying, 
that they are capable of both conscious and unconscious 
hiérarchies and exclusions, that they are, as Burke so eloquently 
indicates, "rotten with perfection.""^ We hâve already discussed 
feminism's belated récognition of the extent to which its scholarly 
and poUtical project excludes women of color. As feminist theory 
has gained académie respectability—as scholars who viewed 
themselves as radical in the 1970s and 1980s bave become tenured 
professors in the 1990s—a number of feminists, such as Kolodny, 
bave become concerned that "Respectability Is Eroding the 
Revolutionary Potential of Feminist Criticism.""^ And feminists 
bave been forced to recognize that they can be as agonistic, as 
compétitive, as the most traditionally masculinist académie. In 
Gallop, Hirsch, and Miller's "Criticizing Feminist Criticism," for 
instance, Miller describes a particular véhément pubUc attack on 
her work and her resulting récognition that she had "learned to 
fear other women in a way [she] hadn't done until that point.""^ 

At the level of practice, then, feminists bave become 
increasingly aware of the need to develop an ethics of 
communication. Such an ethics would also address an urgent 
theoretical question of concern to many contemporary fenùnists: 

^^''Language as Symbolic Action: Essays on Life, Literature, and Method (Berkeley: 
University of California Press, 1966), p. 16. 

™The Chronicle of Higher Education, May 4,1988, p. A52. 
'"See Conflicts in Feminism, p. 352. 
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how to justify and forward feminism's scholarly and political 
project given postmodern and poststructural skepticism about 
traditional humanistic argumentation. Once aware, as Judith 
Butler notes, that "the subject who theorizes is constituted as a 
' theor iz ing subject ' by a set of exclusionary and sélective 
procédures,"'2" feminists must acknowledge the interestedness 
and situatedness of their own discourse. As a conséquence, they 
must address, rather than évade, the question of rhetoric. 

In Thinking Fragments, for instance, Flax begins her last chapter 
with this statement: 

A fundamental and unresolved question pervading this book is how 
to justify—or even frame—theoretical and narrative choices 
(including my own) without recourse to 'truth' or domination. 1 am 
convinced we can and should justify our choices to ourselves and 
others, but what forms thèse justifications can meaningfuUy assume is 
not clear to me.'^' 

As a fradition that has for centuries concerned itself with the 
question of how rhetors can and should justify their choices, rhetoric 
has, we believe, much to offer contemporary feminist theory and 
practice. For as our discussion of the canons has, we hope, 
indicated, rhetoric offers a rich conceptual framework and 
terminology that could prove heuristic as fenùnists attempt to probe 
and articulate thèse and other concerns. As Susan Brown Carlton 
notes, rhetoric could enable feminists to reconsfruct what many bave 
experienced as a contentious "philosophical impasse as a map of 
rhetorical options available for voidng the feminist stance."'^ 

Rhetoric would also benefit, we believe, if the borderlands 
between rhetoric and feminism were more fully explored. Mirùng 
the borders of feminism and rhetoric wou ld seem to offer 
infriguing interconnections and new ratios among logos, pathos, and 
ethos, ones that would expand the province of rhetorical proof and 
hence speak to and with wider and more diverse audiences. In 
insisting on the value of the local, the personal, the private, the 

'^""Contingent Foundations: Feminism and the Question of Tostmodemism'," 
in Feminists Theorize the Political (New York: Routledge, 1992), p. 8. 

'21p. 222. 
'^^"Voice and the Naming of Woman," in Voices on Voice: Perspectives, 

Définitions, Inquiry, ed. Kathleen Blake Yancey (Urbana, IL: NCTE, 1994), p. 240. 
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mythic, for example, Anzaldtia's discourse embodies a set of 
proofs that t ranscends dual isms by embracing mult iple 
unders tand ings . The complex processes of knowing that 
Anzaldtia's work enacts (and invites) resituate proofs so that, as 
Lata Mani observes, "The relation between expérience and 
knowledge is now seen to be not one of correspondence but one 
fraught with history, contingency, and sfruggle."'^^ 

In addition, sustaining a position on the borderlands of 
rhetoric and feminism holds promise of more complex and 
multiplicitous understandings of human communication, of how 
meanings arise and are inscribed. From this vantage point, the 
angles of the rhetorical triangle—speaker, hearer, text—become 
shape-shifters, three-dimensional and elastic points of contact, of 
location. Discussing this elasticity in another context, Michèle 
Wallace describes the movement involved in this way of 
apprehending the world not as one of fixed stances (as writer or 
reader, for example), but as self-consciously "fravelling from one 
position to another, thinking one's way from one position to 
another" and back again.'^* 

Perhaps most importantly, Anzaldtia's mestiza borderland 
consciousness may create a space for public discourse that is 
inclusive, that accepts différence and Others, as Kristeva, Spivak, 
and hooks insist it must, without colonizing and also without 
shutting down exchange. Such an effort calls for considérable self-
reflectiveness, a self-reflectiveness that requires rhetors to "t>ecome 
accountable for . . [their] own investments in cultural metaphors 
and values," as well as a vdlUngness to experiment, to take risks.'^^ 
It also caUs, as hooks wisely observes, for the continuing récognition 
that "it is not just important what we speak about, but how and why 
we speak."'^^ As this essay has argued, from a perspective that 
borders rhetoric and feminism, attention to "what we speak about" 
and "how and why we speak" vuges ail of us not only to continued 
exploration and interrogation but also to a renewed responsibility 
for our professional and personal discursive acts. 

'^"Multiple Médiations: Feminist Scholarship in the Age of Multinational 
Réception," Inscriptions 5 (1989): 4. 

'2^"The Politics of Location: C i n e m a / T h e o r y / L i t e r a t u r e / E t h n i c i t y / 
Sexuality/Me," Framework 36 (1989): 53. 

'^Kaplan, French Lessons, p. 139. 
^^^Yearning, p. 151. 
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